heirs). It located Hollywood's center of gravity at the intellectual and

emotional level of a bright teenager.

It's possible, however, that as we grow older, we retain within the
tastes of our earlier selves. How else to explain how much fun “Star
Wars" is, even for those who think they don’t care for science fiction?
It's a good-hearted film in every single frame, and shining through is
the gift of a man who knew how to link state-of-the-art technology
with a deceptively simple, really very powerful, story. It was not by
accident that George Lucas worked with Joseph Campbell, an expert
on the world's basic myths, in fashioning a screenplay that owes

much to man's oldest stories.
| By now the ritual of classic film revival is well established: an older

classic is brought out from the studio vaults, restored frame by

frame, re-released in the best theaters, and then re-launched on
home video. With this “special edition” of the “Star Wars" trilogy
(which includes new versions of “Return of the Jedi” and “The Empire
Strikes Back”){ Lucas has gone one step beyond. His special effects
were so advanced in 1977 that they spun off an industry, including
his own Industrial Light & Magic Co., the computer wizards who do

many of today’s best special effects.
Now Lucas has put IL&M to work touching up the effects, includ-

ing some that his limited 1977 budget left him unsatisfied with. Most
of the changes are subtle: you'd need a side-by-side comparison to
see that a new shot is a little better. There's about five minutes of
new material, including a meeting between Han Solo and Jabba the
Hut that was shot for the first version but not used. (We learn that
Jabba is not immobile, but sloshes along in a kind of spongy undula-
tion.) There's also an improved look to the city of Mos Eisley (“A
wretched hive of scum and villainry,” says Obi-Wan Kanobi). And the
climactic battle scene against the Death Star has been rehabbed.!

The improvements are well done, but they point up how well the

effects were done to begin with: If the changes are not obvious, that's

because “Star Wars” got the look of the film so right in the first place.
The obvious comparison is with Kubrick's “2001: A Space Odyssey,”
made 10 years earlier, in 1967, which also holds up perfectly well
today. (One difference is that Kubrick went for realism, trying to
imagine how his future world would really look, while Lucas cheerful-
ly plundered the past; Han Solo's Millennium Falcon has a gun turret
with a hand-operated weapon that would be at home on a World War
II bomber, but too slow to hit anything at space velocities.)

Two Lucas inspirations started the story with a tease: He set the
action not in the future but “long ago,"” and jumped into the middle of
it with “Chapter 4: A New Hope.” These seemingly innocent touches

were actually rather powerful; they gave the saga the aura of an

ancient tale, and an ongoing one.

1. rehabbed (& habd) v rehabilitated.
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